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Çàãàëüíîâ³äîìî, ùî ïåðèôðàçà â³äíîñèòüñÿ äî ñåìàíòèêî-ñìè-
ñëîâèõ ñòèë³ñòè÷íèõ ô³ãóð, ÿêà âèñòóïàº çàì³ííèêîì ïîíÿòòÿ, 
éîãî äåñêðèïö³ºþ ³ ´ðóíòóºòüñÿ íà ìåòàôîðè÷íîìó ÷è ìåòîí³ì³-
÷íîìó ïåðåíåñåíí³ [7: 458]. Âèñòóïàþ÷è ÿê ïðèêëàäêà äî ñëîâà, 
çàì³íþþ÷è àáî äóáëþþ÷è éîãî, ïåðèôðàçà íàäàº îáðàçíó õàðà-
êòåðèñòèêó àáî îö³íêó ïðåäìåòà, îñîáè, ä³¿, âíîñèòü ó ìîâëåííÿ 
ïîåòè÷í³ñòü, óðî÷èñò³ñòü, ³íîä³ ³ðîí³þ [5: 79]. 

Ó ñâî¿é ôóíäàìåíòàëüí³é ìîíîãðàô³¿ “Ïîåòèêà îí³ìà” (1999) 
Ì.  Â.  Êàë³íê³í ó ðîçä³ë³ “Ôåíîìåíîëîã³ÿ, ñåìàñ³îëîã³ÿ, êîíòåêñ-
òíà ñåìàíòèêà ³ ïîåòèêà îí³ìà” ïîðóøèâ ïðîáëåìó ôóíêö³îíó-
âàííÿ òà âçàºìîä³¿ ïîåòîí³ì³â òà ïåðèôðàç ó õóäîæíüîìó òåêñò³, 
ïðè öüîìó íàãîëîñèâøè, ùî âèâ÷åííÿ íåçàãàëüíîìîâíèõ ïåðè-
ôðàç ó çâ’ÿçêó ç ë³òåðàòóðíèìè ôàêòàìè, ñèñòåìàìè îáðàç³â òîùî 
çàëèøàºòüñÿ â îáëàñò³ “óìîâíîñò³” [3: 224]. Â÷åíèé çàïðîïîíóâàâ 
âèçíà÷åííÿ îíîìàñòè÷íî¿ ïåðèôðàçè ÿê òàêèé ñïîñ³á íîì³íàö³¿ 
(îñîáè, îá’ºêòó, ÿâèùà ³ ò. ï.) ïðè ÿêîìó óñåðåäèí³ âèñëîâëþâàí-
íÿ ïðÿìà ôîðìà íîì³íàö³¿ â³äñóòíÿ, à çàì³íþþ÷à ¿¿ íîì³íàòèâíà 
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êîíñòðóêö³ÿ ÿâëÿº ñîáîþ òðîï àáî º ³íàêîìîâíîþ [3: 224]. Â÷åíèé 
âèä³ëÿº òðè îñíîâí³ òèïè îíîìàñòè÷íèõ ïåðèôðàç: 1) ïåðèôðàçè, 
ùî ìàþòü ó ñâîºìó ñêëàä³ âëàñíó íàçâó, àëå â³äñèëàþòü äî ïîíÿòòÿ, 
ùî ïîçíà÷åíå â ìîâ³ çàãàëüíîþ íàçâîþ; 2) ïåðèôðàçè, ùî ìàþòü ó 
ñâîºìó ñêëàä³ âëàñíó íàçâó ³ â³äñèëàþòü äî ïîíÿòòÿ, ùî ïîçíà÷åíî 
³íøî¿ âëàñíîþ íàçâîþ; 3) ïåðèôðàçè, ùî íå ìàþòü ó ñâîºìó ñêëàä³ 
âëàñíèõ ³ìåí, ³, îòæå, çàì³íþþòü îí³ìè ó äàíîìó â³äð³çêó òåêñòó 
[3: 223]. 

Äæ.  Ã.  Áàéðîí ïåðåâàæíî âèêîðèñòîâóº äðóãèé òà òðåò³é òèï 
îíîìàñòè÷íèõ ïåðèôðàç. ßê çàçíà÷àº äîñë³äíèöÿ ìîâè òà ñòèëþ 
ïîåòà Î.  ².  Êëèìåíêî, ïåðèôðàçà îäåðæàëà ïîòóæíèé ðîçâèòîê ó 
ñòèë³ êëàñèê³â, ó ÿêèõ áóëî çàãàëüíå ïðàâèëî: íå ïîçíà÷àòè ðå÷³ 
ñâî¿ìè ³ìåíàìè, ùî âèïëèâàëî ç êëàñè÷íî¿ åñòåòèêè. Àëå íà ðó-
áåæ³ äâîõ ñòîë³òü öå ïðàâèëî ïîðóøóºòüñÿ. Äëÿ Äæîðäæà Áàéðîíà 
ïåðèôðàçà — çàñ³á ïåðåâàæíî ë³ðè÷íèé, ùî “äîçâîëÿº â³ëüíî é ç 
ð³çíèõ áîê³â âèñâ³òëþâàòè îá’ºêò îïèñó ³ ïåðåäàâàòè ð³çíîìàí³ò-
í³ ïî÷óòòÿ òà âðàæåííÿ, ùî â³í âèêëèêàº ó ïîåòà” [4: 20]. Òàêèì 
÷èíîì, çàëèøàþ÷èñü çàñîáîì, ö³ëêîì ñõâàëåíèì êëàñèêàìè, ïå-
ðèôðàçà ó ïîåòà- ðîìàíòèêà Äæ. Ã. Áàéðîíà íàáóâàº äåùî ³íøîãî 
íîâàòîðñüêîãî ñåíñó. 

Ïðîàíàë³çóâàâøè ïîåòè÷í³ òâîðè ó çá³ðö³ “Selections from 
Byron”, ìè çàô³êñóâàëè 26 îíîìàñòè÷íèõ ïåðèôðàç. Âîíè ñòîñó-
þòüñÿ ïåðåâàæíî àíòðîïîí³ì³â (16 îäèíèöü), 7 ïîçíà÷àþòü òîïî-
í³ìè, 3 ïåðèôðàçè âêàçóþòü íà ³íø³ ðîçðÿäè îí³ìíî¿ ëåêñèêè. 

Îòæå, ïåðøà ãðóïà îíîìàñòè÷íèõ ïåðèôðàç âêàçóº íà ³ñòîðè-
÷íèõ îñ³á, ïåðåâàæíî íà ìîíàðõ³â òà äèêòàòîð³â: The clouds of 
anarchy from Britain’s skies; // The fierce Usurper seeks his native hell, 
// And nature triumphs, as the Tyrant dies [8: 77]; The legal Ruler now 
resumes the helm, // He guides through gentle seas, the prow of state [8: 
77] (“Elegy În Newstead Abbey”). Ó äàíîìó êîíòåêñò³ ïåðèôðàçàìè 
Usurper, Tyrant Áàéðîí ïîçíà÷àº Îë³âåðà Êðîìâåëÿ (1599 — 1658) 
ãîëîâíó ïîñòàòü àíãë³éñüêî¿ ðåâîëþö³¿ XVII ñò., ùî ï³ñëÿ ñòðàòè 
êîðîëÿ Êàðëà ² ó 1649 ðîö³ ñòàâ ëîðäîì-ïðîòåêòîðîì àíãë³éñüêî¿ 
ðåñïóáë³êè, à çâîðîòîì The legal Ruler — Êàðëà ²² (1949 — 1685), 
ùî ï³ñëÿ ðåñòàâðàö³¿ ìîíàðõ³¿ ñòàâ íàñòóïíèì àíãë³éñüêèì ìîíàð-
õîì. 

Ó ïîåç³¿ “Ode to Napoleon Buonaparte” (1814) ïîåò ô³ëîñîôñü-
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ê³ ðîçäóìóº íàä äîëåþ ñâîãî êóìèðà Íàïîëåîíà é ïðîâîäèòü ïå-
ðèôðàñòè÷í³ àíàëîã³¿, ïîð³âíþþ÷è æèòòÿ ³ìïåðàòîðà Ôðàíö³¿ ç 
æèòòºâèì øëÿõîì ³íøèõ çíàêîâèõ ïîñòàòåé âñåñâ³òíüî¿ ³ñòîð³¿, 
ïðè öüîìó çì³ùóþ÷è ð³çí³ ÷àñîâ³ ïëàñòè â³ä Ñòàðîäàâíüî¿ Ãðåö³¿ 
äî Ðèìñüêî¿ ²ìïåð³¿. Ïåðèôðàçîþ The Roman ïîåò ïîçíà÷àº ðèì-
ñüêîãî ïîëêîâîäöÿ òà äèêòàòîðà Ëóö³ÿ Êîðíåë³ÿ Ñóëëó (138 – 78 äî 
í. å.), ùî, ìàñîâî çíèùóþ÷è ñâî¿õ ñóïðîòèâíèê³â, ïîíîâèâ ñåíàò ³ 
ñêëàâ ç ñåáå ïîâíîâàæåííÿ (79 äî í. å.) [1: 477]. The Spaniard âêàçóº 
íà Êàðëà V (1550 — 1558), êîðîëÿ ²ñïàí³¿ òà ³ìïåðàòîðà Ñâÿùåííî¿ 
Ðèìñüêî¿ ³ìïåð³¿, ùî â 1555 — 1556 ðîö³ çð³êñÿ â³ä îáîõ òèòóë³â ³ ï³-
øîâ äî ìîíàñòèðÿ [1: 477]: The Roman, when his burning heart, // Was 
slacked with blood of Rome, // Threw down the dagger — dared depart, 
// In savage grandeur, home [8: 159]; The Spaniard, when the lust of 
sway // Had lost its quickening spell, // Cast crowns for rosaries away, 
// An empire for a cell [8: 159]. Ïåðèôðàçà That Corinth’s pedagogue 
ñòîñóºòüñÿ ñ³ðàêóçüêîãî òèðàíà Ä³îí³ñ³ÿ Ìîëîäøîãî (395 — 335 
äî í. å.). Áóäó÷è ñêèíåíèì, â³äêðèâ ó Êîðèíô³ øêîëó äëÿ ä³òåé 
[1: 477]: That Corinth’s pedagogue hath now // transferred his by-word 
to thy brow [8: 161]. Îòæå, ÿê ³ Íàïîëåîí, àëå ç ð³çíèõ ïðè÷èí, Ëó-
ö³é Êîðíåë³é Ñóëëà, Ä³îí³ñ³é Ìîëîäøèé òà Êàðë V çìóøåí³ áóëè 
ïðîâåñòè ðåøòó ñâîãî æèòòÿ â³ääàë³ê â³ä ìîíàðøèõ ñïðàâ. 

Îïèñîâèé çâîðîò “He who of old would rend the oak, // Dreamed not 
of the rebound” ïîð³âíþº Íàïîëåîíà ç Ì³ëîíîì Êðîòîíñüêèì (VI 
ñò. äî í. å.), â³äîìèì äàâíüîãðåöüêèì àòëåòîì, ÿêèé, íàìàãàþ÷èñü 
ðîçëîìèòè ïåíü ðóêàìè, áóâ ðîçòåðçàíèé äèêèìè òâàðèíàìè [1: 
476-477]. Òóò ïîåò ìàº íà óâàç³ íåâäàëèé ïîõ³ä ³ìïåðàòîðà Ôðàíö³¿ 
äî Ðîñ³¿ ³ íàâ³òü çàçíà÷àº ó ñâîºìó ùîäåííèêó: “Ìîñêîâñüêà çèìà 
çàùåìèëà éîìó ðóêè — ç òèõ ï³ð â³í áèâñÿ íîãàìè ³ çóáàìè” (8 êâ³-
òíÿ 1814 ð.) [1: 476]: He who of old would rend the oak, // Dreamed not of 
the rebound // Chained by the trunk he vainly broke — // Alone — how 
looked he round? [8: 159] (“Ode to Napoleon Buonaparte”). ßê áà÷è-
ìî, âèêîðèñòàííÿ ïåðèôðàñòè÷íî¿ ìîçà¿êè, ùî ïîëÿãàº â íàíè-
çóâàíí³ ïîä³áíèõ ïî ñåìàíòèö³ îáðàç³â, ïîñèëþº åìîö³éíî-åêñ-
ïðåñèâíèé âïëèâ òåêñòó òà ïîêàçóº íåîäíîçíà÷íå òà ñóïåðå÷ëèâå 
ñòàâëåííÿ Äæ. Áàéðîíà äî ïîñòàò³ Íàïîëåîíà Áîíàïàðòà. 

Óðî÷èñòà ïåðèôðàçà “bravest of the brave” (õîðîáðèé ç íàéõîðîá-
ð³øèõ) òà äåùî ³ðîí³÷íà “the snow-white plume” (á³ëîñí³æíèé êîì³ð) 
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âêàçóþòü íà ñîðàòíèê³â ç îòî÷åííÿ Íàïîëåîíà — ìàðøàë³â Ì³øåëÿ 
Íåÿ (1769 — 1815) òà ²îàõèìà Ìþðàòà (1767 — 1815), ÿê³ ï³ñëÿ ïà-
ä³ííÿ Áîíàïàðòà áóëè ðîçñòð³ëÿí³: With that of him whose honoured 
grave // Contains the “bravest of the brave” [8: 194]; And thou, too, of 
the snow-white plume! Whose realm refused thee even a tomb [8: 195] 
(“Ode from the French”). 

Ó ô³ëîñîôñüêî-àâòîá³îãðàô³÷í³é ïîåç³¿ “The Dream” (1816) ïå-
ðèôðàçîþ “the Pontic monarch of old days” ïîåò ïîçíà÷àº ïîíò³é-
ñüêîãî öàðÿ Ì³òðèäàòà IV ªâïàòîðà (132 — 63 äî í. å.), ùî ç îäè-
íàäöÿòè ðîê³â ïðàâèâ êðà¿íîþ. Áîÿ÷èñü áóòè îòðóºíèì, ïðèéìàâ 
ïðîòèîòðóòó, ³ ïîñòóïîâî ñòàâ íå÷óòòºâèì äî îòðóòè [1: 492]: … Pain 
was mixed // In all which was served up to him, until, // Like to the 
Pontic monarch of old days, // He fed on poisons, and they had no power, 
// But were a kind of nutriment [8: 228]. 

Âëàñíå, íàíèçóâàííÿ ïåðèôðàç ñïîñòåð³ãàºìî ó ïîåç³¿ “The 
Conquest” (1823). Äæ. Áàéðîí ïîçíà÷àº Â³ëüãåëüìà Çàâîéîâíèêà 
(1027–1087), íîðìàíäñüêîãî ãåðöîãà, ùî ïåðåì³ã ñàêñ³â ³ ñòàâ àíã-
ë³éñüêèì êîðîëåì ó 1066 ðîö³ òà áóâ ïîçàøëþáíèì ñèíîì ãåðöîãà 
Ðîáåðòà ²² [1: 500] ÷îòèðìà ïåðèôðàçàìè, ùî íàäàº òâîðîâ³ åï³-
÷íîãî çâó÷àííÿ: The Son of Love and Lord of War I sing; // Him who 
bade England to Normandy, // And left the name of Conqueror more 
than King // To his unconquerable dynasty // The Bastard kept, like 
lions, his prey fast, // And Britain’s bravest Victor was the last [8: 260]. 

²ðîí³÷í³ ïåðèôðàçè the Messiah of Royalty (êîðîëü-ìåñ³ÿ — Ã. Ø.) 
òà Leviathan (ó á³áëåéñüê³é ì³ôîëîã³¿ âåëè÷åçíà ìîðñüêà òâàðèíà, 
ùî âò³ëþº ðóéí³âí³ ñèëè âîäíîãî ñâ³òó [6, ò. 2: 43]) ñòîñóþòüñÿ 
àíãë³éñüêîãî êîðîëÿ Ãåîðãà ²V (÷àñè ïðàâë³ííÿ 1820–1830 ðð.) òà 
éîãî â³çèòó äî “ñêîðåíî¿” íèì ²ðëàíä³¿: But he comes! The Messiah of 
Royalty comes! Like a goodly Leviathan rolled from the waves; // Then 
receive him as best such an advent becomes, // With a legion of cooks, 
and an army of slaves! [8: 262] (“The Irish Avatar”). 

Çá³ðíà ïåðèôðàçà Chaldea’s seers (õàëäåéñüê³ ìóäðåö³ — Ã. Ø.) âêà-
çóº íà àñòðîëîã³â òà ïðîâèäö³â, ùî ìåøêàëè ó Âàâ³ëîí³: Chaldea’s 
seers are good, // But here they have no skill; // And the unknown letters 
stood // Untold and awful still [8: 184] (“Vision of Belshazzar”). 

Âèêîðèñòîâóþ÷è ïåðèôðàçó ç ÷èñë³âíèêîâèì êîìïîíåíòîì 
“the wondrous Three” (äèâîâèæíà òð³éöÿ — Ã. Ø.) ïîåò ìàº íà óâàç³ 
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òðüîõ âèäàòíèõ îðàòîð³â ñâîãî ÷àñó — Charles James Fox (1749 — 
1806), àíãë³éñüêèé ïîë³òè÷íèé ä³ÿ÷, îäèí ç êåð³âíèê³â ïàðò³¿ â³ã³â; 
William Pitt (1759 — 1806) àíãë³éñüêèé äåðæàâíèé ä³ÿ÷, ë³äåð ïàðò³¿ 
òîð³, ïðåì’ºð-ì³í³ñòð Àíãë³¿; Edmund Burke (1729 — 1797) — àí-
ãë³éñüêèé ïîë³òè÷íèé ä³ÿ÷ òà ïóáë³öèñò, ùî âèñòóïàâ ïðîòè ³äåé 
Ôðàíöóçüêî¿ Ðåâîëþö³¿ [1: 493]. Ïîåò íàãîëîøóº, ùî ¿õ ïðîìîâè º 
ñïàëàõàìè áåçñìåðòÿ: The worthy rival of the wondrous Three! Whose 
words were sparks of Immortality! [8: 235] (“Monody on the Death of 
the Right Hon. R. B. Sheridan”). 

Òàêîæ òðè ïåðèôðàçè ïðèñâÿ÷åí³ òðüîì êîðîëåâàì òà ñó÷àñí³é 
ïîåòîâ³ æ³íö³: Trough cloudless skies, in silvery sheen, // Full beams 
the moon on Actium’s coast: // And on these waves, for Egypt’s queen, 
// The ancient world was won and lost (“Stanzas written in Passing The 
Ambracian Gulf”) [8: 121]. Òóò ìîâà éäå ïðî öàðèöþ Êëåîïàòðó. Çà 
ïåðåêàçàìè, Àíòîí³é çàçíàâ ïîðàçêè, ïîêèíóâøè ïîëå áîþ óñë³ä 
çà ñâîºþ êîõàíîþ — ºãèïåòñüêîþ öàðèöåþ Êëåîïàòðîþ, ÿêà ðàí³-
øå îäåðæàëà ïðåñòîë â³ä Þë³ÿ Öåçàðÿ [3: 725]. 

Ðÿäêè ñï³â÷óòòÿ ïîåòà: And she, proud Austria’s mournful flower, 
(ãîðäà çìàðí³ëà êâ³òêà Àâñòð³¿ — Ã. Ø.) // Thy still imperial bride; // 
How bears her breast the torturing hour? Still clings she to thy side? [8: 
161] (“Ode to Napoleon Buonaparte”) ñòîñóþòüñÿ íåïðîñòî¿ äîë³ äðó-
ãî¿ äðóæèíè Íàïîëåîíà — Ìàð³¿ Ëó¿çè Àâñòð³éñüêî¿ (1791–1847). 

Ïåðèôðàçà Maid of Athens (ä³â÷èíà Àô³í ÷è Àô³íñüêà ä³âà — Ã. Ø.) 
âêàçóº íà Òåðåçó Ìàêð³ (1795–1875), äîíüêó âäîâè àíãë³éñüêîãî 
â³öå-êîíñóëà, â ìàºòêó ÿêî¿ Äæ. Áàéðîí ìåøêàâ â Àô³íàõ [1: 469]: 
Maid of Athens, ere we part, // Give, oh give me back my heart! // Or, 
since that has left my breast, // Keep it now, and take the rest! [8: 124] 
(“Maid of Athens, Ere We Part”) ßê áà÷èìî, ö³ âñ³ ïåðèôðàçè ìàþòü 
â ñêëàä³ òîïîí³ìíèé êîìïîíåíò: Egypt, Austria, Athens. 

Îïèñîâèé çâîðîò the daughter of Brunswick, ùî â ñîá³ ìàº âæå íå 
òîïîí³ìíèé êîìïîíåíò, à ïàòðîí³ìíèé, âêàçóº íà êîðîëåâó Êàðî-
ë³íó, äîíüêó ãåðöîãà Áðàóíøâåéãñüêîãî (Áðóíñâèöüêîãî) òà äðó-
æèíó Ãåîðãà IV, ùî ïîìåðëà ó 1821 ðîö³, çà äåñÿòü äí³â äî ïðè¿çäó 
Ãåîðãà IV â ²ðëàíä³þ, ÿêèé ïîêèíóâ Ëîíäîí äî îô³ö³éíîãî çàê³í-
÷åííÿ òðàóðíèõ öåðåìîí³é [2: 756]: Ere the daughter of Brunswick is 
cold in her grave, // And her ashes still float to their home o’er the tide… 
[8: 261]. 
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Äðóãà ãðóïà âêëþ÷àº ïåðèôðàçè, ùî âêàçóþòü íà ãåîãðàô³÷í³ 
íàçâè. Òðè ïåðèôðàçè ñòîñóþòüñÿ ²ðëàíä³¿ — the long-cherished Isle 
(äîâãî ïëåêàíèé îñòð³â — Ã. Ø.), the Shamrock (êîíþøèíà — Ã. Ø.), 
åìáëåìà ²ðëàíä³¿, the Green — çåëåíèé, íàö³îíàëüíèé êîë³ð ²ð-
ëàíä³¿. Â ïîë³òè÷í³é ñàòèð³ “The Irish Avatar” (1821) íà îô³ö³éí³ 
ïîâ³ äîìëåííÿ ïðåñè ïðî í³áèòî ðàä³ñíó çóñòð³÷ ³ðëàíäöÿìè àíã-
ë³éñüêîãî êîðîëÿ Ãåîðãà ²V ïîåò çàçíà÷àº ç ³ðîí³ºþ: Lo! George the 
triumphant speeds over the wave, // To the long-cherished Isle which 
he loved like his bride [8: 261]; He (George IV — Ã. Ø.) comes in the 
promise and bloom of threescore, // To perform in the pageant the 
Sovereign’s part — // But long live the Shamrock, which shadows him 
o’er! Could the Green in his bat be transferred to his heart! [8: 262]. 

Óðî÷èñòîþ ïåðèôðàçîþ a regal fortress (øëÿõåòíà ôîðòåöÿ — 
Ã. Ø.) ïîåò ïîçíà÷àº ðîäîâèé ìàºòîê ñâî¿õ ïðåäê³â — Íüþñòåä, 
ïîáóäîâàíèé ó ²Õ ñòîë³òò³ ÿê àáàòñòâî, ùî ç 1540 ðîêó ñòàâ íàëå-
æàòè Áàéðîíàì. Ï³ä ÷àñ ðåâîëþö³¿ XVII ñòîë³òòÿ Íüþñòåä âèòðè-
ìàâ ñåðéîçíó îáëîãó â³éñüêàìè Êðîìâåëÿ [1: 458]: An abbey once, a 
regal fortress now, // Encircled by insulting rebel powers; // War’s dread 
machines overhang thy threatening brow, // And dart destruction, in 
sulphureous showers [8: 74] (“Elegy În Newstead Abbey”). 

Ó ïåðåêëàä³ ï³ñí³ â³äîìîãî ãðåöüêîãî ïîåòà òà áîðöÿ çà íåçà-
ëåæí³ñòü Ãðåö³¿ Êîñòÿíòèíà Ð³ãàñà (1757 — 1798) Äæ. Áàéðîí âè-
êîðèñòîâóº ïîåòè÷íó ïåðèôðàçó the seven-hilled city (ì³ñòî íà ñåìè 
ïàãîðáàõ — Ã. Ø.) íà ïîçíà÷åííÿ ñëàâíîçâ³ñíîãî ì³ñòà Êîíñòàí-
òèíîïîëÿ, ïðèãàäóþ÷è ñëàâåòíèé á³é ñïàðòàíñüêîãî öàðÿ Ëåîí³äà 
ï³ä Ôåðìîï³ëàìè: At the sound of my trumpet, breaking // Your sleep, 
oh, join with me! // And the seven-hilled city seeking, // Fight, conquer, 
till we’re free [8: 130] (“Translation of the Famous Greek War Song”). 
Ïåðèôðàçà sullen Isle (ïîõìóðèé îñòð³â — Ã. Ø.) ïîçíà÷àº îñòð³â 
Åëüáó, îñòàíí³é ïðèòóëîê ³ìïåðàòîðà Ôðàíö³¿ Íàïîëåîíà Áîíàïà-
ðòà: Then haste thee to thy sullen Isle // And gaze upon the sea; // That 
element may meet thy smile — // It never was ruled by thee! [8: 161] 
(“Ode To Napoleon Buonaparte”). 

Â àâòîá³îãðàô³÷í³é ïîåç³¿ “Ñîí” (1816), ïîåò çãàäóº ñàäèáó ×à-
âîðò³â — Åííåçë³ Ãîë (Annesley Hall) ó ðîìàíòè÷íî-ô³ëîñîôñüêî-
ìó àñïåêò³, ïîçíà÷àþ÷è ¿¿ îïèñîâîþ ïåðèôðàçîþ an ancient mansion 
(ñòàðîâèííèé ìàºòîê — Ã. Ø.), äå ïðîéøëî þíàöüêå êîõàííÿ Áàé-
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ðîíà äî Ìåð³ Åíí ×àâîðò: A change came o’er the spirit of my dream 
// There was an ancient mansion, and before // Its walls there was a steed 
caparisoned... // [8: 224] (“The Dream”). 

Â³äîìî, ùî Äæ. Áàéðîí ó ñâî¿õ ïàðëàìåíòñüêèõ âèñòóïàõ ³ ÷è-
ñëåííèõ â³ðøàõ ï³äòðèìóâàâ ðóéí³âíèê³â âåðñòàò³â — ëóääèò³â 
(ðîá³òíèê³â, ñòèõ³éíèé ïðîòåñò ÿêèõ (1811–1812 ðð.) ïðîòè áåçðî-
á³òòÿ òà åêñïëóàòàö³¿ âèÿâèâñÿ ó ðóéíóâàíí³ òêàöüêèõ ìàøèí [2: 
728]). Íà ïî÷àòêó ïîåç³¿-çàêëèêó “Song For The Luddites” (1816) 
ïîåò-ïîë³òèê íàâîäèòü ïåðèôðàçó “As the Liberty lads o’er the sea”, 
ùî âêàçóº íà Ñïîëó÷åí³ Øòàòè Àìåðèêè, ÿê³ îäåðæàëè íåçàëåæ-
í³ñòü ó ðåçóëüòàò³ âèçâîëüíî¿ â³éíè ïðîòè Âåëèêî¿ Áðèòàí³¿ ó 1776 
ðîö³, òàêèì ÷èíîì çàêëèêàþ÷è ëóääèò³â áîðîòèñÿ çà ñâî¿ ïðàâà òà 
íåçàëåæí³ñòü: As the Liberty lads o’er the sea // Bought their freedom, 
and cheaply, with blood, // So we, boys, we // Will die fighting, or live 
free, // And down with all kings but King Ludd! [8: 250]. 

Òðåòÿ ãðóïà âêëþ÷àº ïåðèôðàçè, ùî âêàçóþòü íà ³íø³ ðîçðÿ-
äè îí³ìíî¿ ëåêñèêè: à) ì³ôîí³ì Ïðîìåòåé ïîäàºòüñÿ ïåðèôðà-
çîþ-ìåòàôîðîþ, ùî âêàçóº íà éîãî â³äîìèé â÷èíîê — the thief of 
fire from heaven (âèêðàäà÷ âîãíþ ç íåáåñ — Ã. Ø.): Or, like the thief of 
fire from heaven, // Wilt thou withstand the shock? // And share with 
him, the unforgiven, // His vulture and his rock! (“Ode to Napoleon 
Buonaparte”) [8: 162]; á) àñòðîí³ì Ì³ñÿöü çàì³ùàºòüñÿ äâîìà ïå-
ðèôðàçàìè: îêñþìîðîíîì — Sun of sleepless — ñîíöå áåçñîííèõ òà 
ïîåòè÷íîþ ìåòàôîðîþ melancholy star — ñóìíà ç³ðêà: Sun of the 
sleepless! melancholy star! // Whose tearful beam glows tremulously far, 
// That show’st the darkness thou canst dispel, // How like art thou 
to Joy remembered well! [8: 185]; â) ³äåîí³ìè — ï’ºñè “The Rivals”, 
“The Scheming Lieutenant”, “The Duenna”, “A Trip to Scarborough”, 
“School for Scandal”, “The Critic”, “Pizzarro” â³äîìîãî äðàìàòóðãà 
òà ïîë³òè÷íîãî ä³ÿ÷à Ð³÷àðäà Áð³íñë³ Øåð³äàíà (1751 — 1816) ïî-
çíà÷àþòüñÿ îïèñîâî-îö³íþþ÷îþ ïåðèôðàçîþ the gay creations of his 
spirit charm (ÿñêðàâ³ òâîðè éîãî ÷àð³âíîãî íàòõíåííÿ — Ã. Ø.): And 
here, oh! here, where yet all young and warm, // The gay creations of his 
spirit charm, // The matchless dialogue — the deathless wit, // Which 
knew not what it was to intermit [8: 233] (“Monody on the Death of the 
Right Hon. R. B. Sheridan”). 

Îòæå, îíîìàñòè÷í³ ïåðèôðàçè, ïåðåâàæíî êîíòåêñòóàëüí³ òà 
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ìåòàôîðè÷í³, â ïîåòè÷íèõ òâîðàõ Äæ.  Ã.  Áàéðîíà º ïîòóæíèì, 
ÿñêðàâèì, âëó÷íèì ñòèë³ñòè÷íèì çàñîáîì, çà äîïîìîãîþ ÿêîãî 
ïîåò âèñëîâëþº ïîòð³áí³ éîìó çì³ñò òà ³äå¿ ó êîæíîìó ñâîºìó â³-
ðø³, âäàëî ôîêóñóº óâàãó òà åìîö³¿ ÷èòà÷à íà êîíêðåòíîìó îáðàç³. 
Ïåðèôðàçà íàñè÷óº ïîåç³þ Áàéðîíà ïàòåòè÷íèìè òà åìîö³éíèìè 
â³äò³íêàìè õóäîæíüîãî ñëîâà, ñòàº ñâîºð³äíîþ øèôðîâêîþ-âêà-
ç³âêîþ íà ïðåöåäåíòí³ ³ìåíà, ùî àêóìóëþþòü ñâ³òîâó òà àíãë³é-
ñüêó êóëüòóðó, à òàêîæ ïåâíó ³ñòîðè÷íó åïîõó. Â ö³ëîìó ñèñòåìà 
ïåðèôðàç ó Äæ.  Ã.  Áàéðîíà âèÿâëÿº ÷èñëåíí³ çâ’ÿçêè ç ñó÷àñíè-
ìè ïîåòîâ³ ïîë³òè÷íèìè ïîä³ÿìè Àíãë³¿ òà Ôðàíö³¿ Õ²Õ ñòîë³ò-
òÿ òà ñêëàäàº îáðàçíî-ñèìâîë³÷íó îñíîâó ïîåòè÷íîãî ñâ³òó éîãî 
ïîåç³é. 
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