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I. B. Illomoea-Hirxoaenrxo

OHOMACTHYHI IEPUDPA3N B MOE3II
JXK. I. BAUPOHA

3arajJbpbHOBITOMO, 110 TIeprdpa3a BiTHOCUTHCS 1O CEMAaHTUKO-CMU-
CJIOBUX CTUJIICTMYHUMX (iryp, sika BUCTYIIa€ 3aMiHHUKOM ITOHSTTS,
MOT0 JEeCKPUITIIIEIO i IPYHTYETHCSI Ha MeTaOPUIYHOMY UM METOHIMi-
YyHOMY TiepeHeceHHi [7: 458]. Bucrtymaroun SIK mpuUKiIagKa 0 CJIOBa,
3aMiHIOYM abo ayOJolouM ioro, nepudpasa Hagae oOpa3Hy Xapa-
KTEPUCTUKY a00 OLIIHKY mpeameTa, 0ocoOu, Aii, BHOCUTb Y MOBJIEHHS
MOETUYHICTh, YPOUUCTICTh, iHOMI ipoHito [5: 79].

Y cBoili pyHaaMeHTaabHiii MoHorpadii “IToetuka onima” (1999)
M. B. KaninkiH y posaiii “@DeHoMeHOoJI0TisI, ceMacioorisl, KOHTEKC-
THa CeMaHTHKa i MOeTHKa OHiMa” MOPYIIMB MpodieMy (pyHKIIiOHY-
BaHHS Ta B3a€EMOJii MOETOHIMIB Ta mepudpas3 y XyaToXKHbOMY TEKCTi,
IIPU 1IbOMY HAroJIOCUBIIIM, 110 BUBYEHHs He3araJbHOMOBHUX IT€pU-
¢pa3 y 3B’43Ky 3 JiTepaTypHUMH (paKTaMH, CUCTEMaMH 00pa3iB TOIIO
3aJIUIIAETLCS B 00J1acTi “yMoBHOCTI” [3: 224]. Buenwnii 3armporioHyBaB
BM3HAUEHHSI OHOMACTHUYHOI nepudpasmn SIK TaKUi crocid HoMiHalil
(ocobu, 00’eKTy, IBUINA i T. I1.) IPU IKOMY YCepeanHi BUCIOBIIIOBaH-
Ha npssMa ¢opMa HOMiHAIlii BiICyTHSI, a 3aMiHIOIOUa il HOMiHaTMBHA
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KOHCTPYKIIiS SIBJISIE COOOT0 TPOTT 200 € iHaKOMOBHOIO | 3: 224]. Buenmii
BUJILISIE TPU OCHOBHI TUITM OHOMACTUYHUX Tepudpas: 1) nepudpasu,
11O MAIOTh Y CBOEMY CKJIAIli BIACHY Ha3BY, aJI€ BiICHJIAIOTh A0 IIOHSITTS,
III0 TTO3HAYeHE B MOBI 3arajIbHOIO Ha3BOI0; 2) epudpasu, 10 MaloTh y
CBOEMY CKJIali BIaCHY Ha3BY i BiICHIAIOTh IO IMOHSTTS, 10 II0O3HAYEHO
iHIII01 BJIACHOIO HA3BOI0; 3) Iepudpasu, 1o He MalOTh Y CBOEMY CKJIaIi
BJIaCHUX iM€H, i, OTXKe, 3aMiHIOIOTh OHIMM Y JAHOMY Bipi3Ky TEKCTY
[3: 223].

JIx. I. bailpoH nepeBakxHO BUKOPUCTOBYE APYTUii Ta TPETiil TUIL
OHOMacTUYHUX nepudpa3s. Sk 3a3Haya€e TOCIITHUIIS MOBU Ta CTIIIO
moera O. 1. KimmMenko, repudpasa omepkaiia IOTYy>KHUI pO3BUTOK Y
CTWJII KJIaCUKiB, y SIKMX OyJlO 3arajibHe MpaBWJIO. HE MO3HAa4YaTu pedi
CBOIMM iMEHaMH, 1110 BUILUIMBAJIO 3 KJIACUYHOI €CTETUKU. AJle Ha pYy-
Oexxi JBOX CTOJIITh 1ie TIpaBujio nopyiuyeTbes. st Jxxopaxa baiipona
nepudpasa — 3acid nepeBaKHO JipUYHU, 110 “A03BOJISIE BiJIbHO i 3
pi3HUX OOKIiB BUCBITIIIOBATH 00 ’€KT OITMCY i MepeaaBaTH Pi3HOMAHIT-
Hi TTOYYTTS Ta BpakeHHs, IO BiH BUKIMKaE y nmoeta” [4: 20]. Takum
YMHOM, 3aJIMIIAI0YMCh 3aCO00M, IIIIKOM CXBaJIeHMM KJIAaCUKaMU, IIe-
pudpaza y noeta- pomantuka JIx. I. baiipoHa HaOyBa€ aello iHIIoro
HOBaTOPCHKOT'O CEHCY.

IIpoanamizyBaBIm TIOeTUYHI TBOpW y 30ipii “Selections from
Byron”, Mu 3adikcyBanu 26 oHoMacTUYHUX nepudpas. Bonu crocy-
I0ThCS IIEPEBaXKHO aHTPOIOHIMIB (16 ogMHMII), 7 TO3HAYAIOTh TOIO-
HiMu, 3 meprdpa3n BKa3yloTh Ha iHIII po3psSay OHiIMHOI JIEKCUKMH.

Otxe, Iepia rpylia OHOMacTUYHUX ITeprdpas BKa3ye Ha iCTOpu-
YHHUX OCi0, IepeBaXXHO Ha mMorapxie ma duxmamopie. The clouds of
anarchy from Britain’s skies; // The fierce Usurper seeks his native hell,
// And nature triumphs, as the Tyrant dies [8: 77]; The legal Ruler now
resumes the helm, // He guides through gentle seas, the prow of state [8:
77] (“Elegy On Newstead Abbey”). ¥ manoMy KOHTEKCTi ITeprdpaszamMu
Usurper, Tyrant Baiipon nozHauae OmiBepa Kpomsens (1599 — 1658)
TrOJIOBHY MOCTaTh aHTJiichbkol peBomonii XVII ct., 110 micas crpatu
kopoJist Kapna Iy 1649 poli cTaB 10pAOM-IIPOTEKTOPOM aHIIiACHKOI
peciy6miku, a 3sBopotoM The legal Ruler — Kapna 11 (1949 — 1685),
1110 MiCJIst pecTaBpaliii MOHAPXii cTaB HACTYITHUM aHTIJIiCbKUM MOHAP-
XOM.

¥ moesii “Ode to Napoleon Buonaparte” (1814) moet ¢imocodch-
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Ki po3ayMy€e Haj JOJIeI0 CBOro Kymupa HarmoneoHa i IIpoBOIUTH ITe-
pudpacTuyHi aHajoOTii, TTOPiBHIOIOYM XUTTI iMmItepaTopa ®panirii 3
KUTTEBUM 1IJISIXOM IHINMX 3HAKOBUX MOCTaTeil BCECBITHBLOI iCTOpii,
MIpY LOMY 3MIIIYIOUM pi3Hi yacoBi macth Big CrapomaBHboi Iperril
nmo Pumcekoi Immepii. Ilepudpaszoro The Roman 1ioeT IMo3HAYa€E pUM-
CBKOTO ITOJIKOBOMIIA Ta nuKTaTtopa Jlyyis Kopuenis Cyany (138 — 78 mo
H. €.), 1[0, MaCOBO 3HUIIYIOUM CBOIX CYIIPOTMBHUKIB, TIOHOBUB CEHAT i
CKJ1aB 3 ceOe moBHOBaxkeHH: (79 mo H. €.) [1: 477]. The Spaniard BKazye
Ha Kapma V (1550 — 1558), kopo:as Icnanii Ta imrepatopa CBsIieHHOT
Pumcbkoi iMnepii, 1o B 1555 — 1556 potii 3pikcs Bijg 060X TUTYJIIB i Ti-
1roB 1o MmoHactups [ 1: 477]: The Roman, when his burning heart, // Was
slacked with blood of Rome, // Threw down the dagger — dared depart,
// In savage grandeur, home [8: 159]; The Spaniard, when the lust of
sway // Had lost its quickening spell, // Cast crowns for rosaries away,
// An empire for a cell [8: 159]. Ilepudpaza That Corinth’s pedagogue
CTOCYETBCS cipaky3bkoro tMpana Jionicis Momoamoro (395 — 335
o H. e.). bynyun ckuHeHum, BiakpuB y KopuHdi 1ikony ajst gitei
[1: 477]: That Corinth’s pedagogue hath now // transferred his by-word
to thy brow [8: 161]. Otxe, six i HamosneoHn, ane 3 pisHux npu4ut, Jly-
miitt Kopneniit Cymna, Hioniciit Monommuit Ta Kapa V 3aMmy1ieni 6yinm
IIPOBECTHU PEIITY CBOI'O XXUTTS BiIIajliK BiI MOHAPIINX CIIPaB.
Onucosuii 380pot “He who of old would rend the oak, // Dreamed not
of the rebound” tiopiBHoe Hamoneona 3 MinmoHom Kpororcekum (VI
CT. IO H. €.), BITOMHUM JaBHBOTPELIBKUM aTJIETOM, SIKMii, HAMaraloumnch
PO3JIOMUTH TIeHb pyKaMH, OYB pPO3Tep3aHMil DUKMMHU TBapMHAMHU [1:
476-477]. Tyt moet Ma€ Ha yBa3i HeBIaauii moxiz imneparopa @paHiii
1o Pocii i HaBiTh 3a3HaYa€ y CBOEMY IIOAEHHUKY: “MOCKOBCHKA 3UMa
3alIeMmIa MOMy pyKW — 3 THX ITip BiH OMBCSI Horamu i 3ydamMm” (8 KBi-
THH 1814 p.) [1: 476]: He who of old would rend the oak, // Dreamed not of
the rebound // Chained by the trunk he vainly broke — // Alone — how
looked he round? [8: 159] (“Ode to Napoleon Buonaparte”). SIk 6aumn-
MO, BUKOPUMCTaHHS ITepr(ppacTUIHOI MO3aiKu, 110 IOJISATAE€ B HAHU-
3yBaHHI MOAIOHUX IO CEMaHTHULI 00pa3iB, MOCUIIOE €MOLiAHO-eKC-
IIPEeCUBHUI BILUIMB TEKCTY Ta MOKAa3ye HEOMHO3HAYHE Ta CYIIePeUINBE
craBineHHs x. baiipona go nocrari Hanoneona bonanapra.
Ypouucra nepudpasa “bravest of the brave” (xopobpuii 3 Halixopoo-
piwux) Ta nemo ipoHiuHa “the snow-white plume” (6inochixcHuil Komip)
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BKa3ylOTb Ha COPAaTHUKIB 3 0ToueHHs1 HanoseoHa — mapiuaiiB Milenas
Hes (1769 — 1815) ta loaxuma Miopata (1767 — 1815), gxi micis na-
nminag bonamapra 6y po3sctpingHi: With that of him whose honoured
grave // Contains the “bravest of the brave” [8: 194]; And thou, too, of
the snow-white plume! Whose realm refused thee even a tomb [8: 195]
(“Ode from the French”).

Y dinocodcrko-aBrobiorpadivniii moesii “The Dream” (1816) me-
pudpaszoro “the Pontic monarch of old days” 1ioeT mo3Haya€e MOHTIli-
cbKoro Laps Mitpuaara IV €snaropa (132 — 63 10 H. ¢.), IO 3 OAU-
HaJLSITA POKIiB IIpaBUB KpaiHOW. bossyuch OyTU oTpyeHUM, IIpUiiMaB
MIPOTUOTPYTY, i TOCTYITOBO CTaB HEUYTTEBUM 10 OTpyTH [ 1: 492]: ... Pain
was mixed // In all which was served up to him, until, // Like to the
Pontic monarch of old days, // He fed on poisons, and they had no power,
// But were a kind of nutriment [8: 228].

BmacHe, HaHm3yBaHHS mepudpas criocTepiraemo y toesii “The
Conquest” (1823). JIx. baiipon nmo3Havae Bimbrenbma 3aBoOBHHMKA
(1027—1087), HOpMaHICHKOTO Tepliora, 10 IIepeMir CaKCiB i CTaB aHT-
JliiicbkuM KopoJsieM y 1066 potii Ta OyB Io3aluTIOOHMM CHHOM repiora
Po6epra II [1: 500] votmpMa TrepudpasamMu, IO HAJAE TBOPOBI eITi-
yHoro 3By4aHHs: The Son of Love and Lord of War 1 sing; // Him who
bade England to Normandy, // And left the name of Conqueror more
than King // To his unconquerable dynasty // The Bastard kept, like
lions, his prey fast, // And Britain’s bravest Victor was the last [8: 260].

Iponiuni nepudpasu the Messiah of Royalty (kopons-mecis — I 11.)
ta Leviathan (y 6i0neiicpKili MicoJorii Belmue3Ha MOPChKa TBaprHa,
IO BTUIIOE PYMHIBHI CUJIM BOZHOTO CBiTY [0, T. 2: 43]) cTOCYIOThCS
anmificekoro kopos Ieopra IV (vacu mipasiinasg 1820—1830 pp.) ta
ioro Bi3uty no “ckopeHoi” HUM Ipianmii: But he comes! The Messiah of
Royalty comes! Like a goodly Leviathan rolled from the waves; // Then
receive him as best such an advent becomes, // With a legion of cooks,
and an army of slaves! [8: 262] (“The Irish Avatar”).

36ipHaniepudpasa Chaldea’s seers (xardeiicokimyopeyi — I'. 1ll.) BKa-
3y€ Ha acTPOJIOTiB Ta MPOBUILIB, 110 MemKanu y BapinoHni: Chaldea’s
seers are good, // But here they have no skill; // And the unknown letters
stood // Untold and awful still [8: 184] (“Vision of Belshazzar”).

BuxkopucroByioun nepudpasy 3 UHCIiBHUKOBUM KOMIIOHEHTOM
“the wondrous Three” (Ousosuxcna mpiityss — I. Ill.) moeT mae Ha yBas3i
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TPhOX BUIATHUX opaTopiB cBoro yacy — Charles James Fox (1749 —
1806), aHTMiCHKMI MOJITUYHUM isTd, OAMH 3 KEPIBHUKIB NapTil BiriB;
William Pitt (1759 — 1806) aHrmiiicbKuii fep>kaBHUIA IisTd, JIiAep HapTii
Topi, npem’ep-MiHictp Anriii; Edmund Burke (1729 — 1797) — an-
DIUChKUT MOMITUYHUN Oig4 Ta MyOdilLIMCT, 110 BUCTYIIaB MPOTU igen
®panmysskoi Pepomorii [1: 493]. I[loeT Haroo1Iye, Mo ix IPOMOBH €
cnanaxamu 6e3cmepts: The worthy rival of the wondrous Three! Whose
words were sparks of Immortality! [8: 235] (“Monody on the Death of
the Right Hon. R. B. Sheridan”).

Takox Tpu nepudpaszu NpUCBSIYEHi TPHOM KOpOoJieBaM Ta CydacHiit
moeToBi xkiH1i: Trough cloudless skies, in silvery sheen, // Full beams
the moon on Actium’s coast: // And on these waves, for Egypt’s queen,
// The ancient world was won and lost (“Stanzas written in Passing The
Ambracian Gulf”) [8: 121]. Tyt moBa itne npo napuiio Kieomarpy. 3a
nepekaszamu, AHTOHIli 3a3HaB MOpPa3KU, MIOKUHYBIIU M0Jie 000 YCIIig
3a CBOEIO KOXaHOIO — ETUIIETCHKOIO Iapuiieio KiieonaTpoio, sika paHi-
e oxepskaina mpecron Big KOmisa Lle3aps [3: 725].

Psanxu cniBuyrTst moeta: And she, proud Austria’s mournful flower,
(eopda 3maprina keéimxa Aecmpii — I. 1ll.) // Thy still imperial bride; //
How bears her breast the torturing hour? Still clings she to thy side? [8:
161] (“Ode to Napoleon Buonaparte”) cTOCyIOTbCSI HEITPOCTOI IO APY-
roi npyxuHu Hamomeona — Mapii Jlyisu ABcTpiiicbkoi (1791—1847).

Ilepudpaza Maid of Athens (dieuuna Agin uu Agincoxa disa — I 11l.)
BKasye Ha Tepesy Makpi (1795—1875), m1OHBKY BOOBM aHIJIiICHKOTO
Bille-KOHCyJIa, B MaeTKy sikoi JIx. baiipon memmkas B Adinax [1: 469]:
Maid of Athens, ere we part, // Give, oh give me back my heart! // Or,
since that has left my breast, // Keep it now, and take the rest! [8: 124]
(“Maid of Athens, Ere We Part”) fIx 6auumo, 1i Bci mepudpas3u MaloTh
B CKJIaJli TOTIOHIMHMIT KOMTIOHeHT: Egypt, Austria, Athens.

Onucosuii 380poT the daughter of Brunswick, 1110 B co0i Mae Bxe He
TOIIOHIMHMI KOMIIOHEHT, a ITaTPOHIMHUI, BKa3ye Ha KopoJieBy Kapo-
JIiHY, TOHBKY repuora bpayHmBeiircbkoro (bpyHCBUIIEKOIO) Ta Ipy-
xuny Teopra IV, mo momepna y 1821 poiri, 3a gecsITh JHIB 10 TPHI3Ly
Teopra 1V B Ipmanmiro, sxuit mokuHYB JIOHTOH 10 ogimiiiHoro 3aKkiH-
YeHHS TpaypHUX LiepeMoHiii [2: 756]: Ere the daughter of Brunswick is
cold in her grave, // And her ashes still float to their home o’er the tide...
[8:261].
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Hpyra rpymna Bkjodae nepudpasu, 110 BKa3ylOTh Ha reorpadiyHi
Ha3Bu. Tpu nepudpasu crocywoThes Ipmanaii — the long-cherished Isle
(0oseo naexanuii ocmpie — I 111.), the Shamrock (konowuna — I 111.),
emOnema lIpmanpii, the Green — 3eneHuii, HalliOHAJIBHUM KOJip Ip-
nmaHpii. B momituaniit catupi “The Irish Avatar” (1821) Ha odiiitHi
MOBiZOMJICHHSI MPECU MPO HIOMTO padiCHY 3yCTpid ipJIaHALISIMU aHT-
niicbkoro kopoirs Ieopra IV moet 3a3Havace 3 iponieto: Lo! George the
triumphant speeds over the wave, // To the long-cherished Isle which
he loved like his bride [8: 261]; He (George IV — I 111.) comes in the
promise and bloom of threescore, // To perform in the pageant the
Sovereign’s part — // But long live the Shamrock, which shadows him
o’er! Could the Green in his bat be transferred to his heart! [8: 262].

Ypouncroio nepudpaszoro a regal fortress (wnsxemua gopmeuys —
I 1ll.) TioeT TTO3HAYa€e poOAOBUII MAETOK CBOIX MpenkiB — Hpiocren,
nmooymoBanuit y IX cToiTTi sIK abaTcTBO, 1m0 3 1540 poKy cTaB Haye-
xatu baitponam. ITig yac pepoumonii XVII cronittsg Helocten BUTpu-
MaB cepito3Hy o0Jory Bifickkamu Kpomseirs [1: 458]: An abbey once, a
regal fortress now, // Encircled by insulting rebel powers; // War’s dread
machines overhang thy threatening brow, // And dart destruction, in
sulphureous showers [8: 74] (“Elegy On Newstead Abbey”).

¥V nepexknazi micHi BimoMoro rpeubKoro rnoera Ta Ooplisl 3a He3a-
nexHicth Ipenii KoctsaaTunaa Piraca (1757 — 1798) [Ix. baiipoH Bu-
KOPHUCTOBYE IToeTUIHY nepudpa3sy the seven-hilled city (micmo Ha cemu
naeopoax — I. Ill.) Ha TTO3HaYEeHHS CIaBHO3BiCHOTO MicTta KoHcTaH-
TUHOIIOJIS, IPUTaAyI0uM CIaBeTHUM 0iif crmapTaHchbKoro Haps JleoHina
mix @epmomnizamu: At the sound of my trumpet, breaking // Your sleep,
oh, join with me! // And the seven-hilled city seeking, // Fight, conquer,
till we’re free [8: 130] (“Translation of the Famous Greek War Song”).
[Mepudpaza sullen Isle (noxmypuii ocmpie — I. lll.) mo3zHavyae ocTpiB
Enb0y, ocranHiit mputysnok immeparopa @paniiii Hamoneona bonamna-
pra: Then haste thee to thy sullen Isle // And gaze upon the sea; // That
element may meet thy smile — // It never was ruled by thee! [8: 161]
(“Ode To Napoleon Buonaparte”).

B aBToGiorpadiuniii moesii “Con” (1816), moet 3ragye cagudy Ya-
BoptiB — Ennesni [on (Annesley Hall) y pomanTinaHo-(dinocodcbko-
MY acleKTi, T03HaYaryu ii ONKMCOBOIO epudpasolo an ancient mansion
(cmaposunnuti macmoxk — I. 1ll.), ne mMpoHIILIO IOHAIIbKE KOXaHHS baii-
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poHa 1o Mepi Ean YaBopr: A change came o’er the spirit of my dream
// There was an ancient mansion, and before // Its walls there was a steed
caparisoned... // [8: 224] (“The Dream”).

Binomo, 1o k. baiipoH y cBOiX MapJaMeHTChKUX BUCTYMAaX i Yu-
CJICHHUX BiplllaX MiATpUMYyBaB PYWHHIBHUKIB BepCTaTiB — JYIAUTIB
(poOiTHUKIB, cTUXiitHMI ITpoTecT IKuX (1811—1812 pp.) mpoTu 6e3po-
OITTS Ta eKCIUTyaTallii BUSBUBCS Y PyHHYBaHHI TKAllbKMX MalllnuH [2:
728]). Ha mouatky noe3sii-3akiuky “Song For The Luddites” (1816)
MMOeT-IIOJIITUK HAaBOIMUTL Iiepudpasy “As the Liberty lads o’er the sea”,
mo Bkazye Ha CrronydeHi Llltatn AMepukm, sIKi ogepKaan He3aaexX-
HiCTh y pe3yJIbTaTi BU3BOJIBHOI BilitHu nipotu Benukoi bputaniiy 1776
pOlli, TAKMM YMHOM 3aKJIMKalO4U JIYIJIUTIB OOpOTUCS 3a CBOI IIpaBa Ta
HE3alIeXHICTh: As the Liberty lads o’er the sea // Bought their freedom,
and cheaply, with blood, // So we, boys, we // Will die fighting, or live
free, // And down with all kings but King Ludd! [8: 250].

Tpeta rpyna BkiItoyae nepudpasi, 10 BKa3ylOTh Ha iHII po3psi-
I OHIMHOI JIeKCUKU: a) Mighonim Ilpomemeii momaeTbcsa mnepudpa-
3010-MeTadopoIo, 10 BKA3yE Ha HOTr0 BiloOMUiIl BUMHOK — the thief of
fire from heaven (suxpadau eoenio 3 nevec — I. 11.): Or, like the thief of
fire from heaven, // Wilt thou withstand the shock? // And share with
him, the unforgiven, // His vulture and his rock! (“Ode to Napoleon
Buonaparte™) [8: 162]; 6) acmponim Micayb 3aMilla€ThCs IBOMA Iie-
pudpazamu: oKCIoMOpoHOM — Sun of sleepless — conue be3connux ta
moeTuIHo MeTadoporw melancholy star — cymna 3ipka: Sun of the
sleepless! melancholy star! // Whose tearful beam glows tremulously far,
// That show’st the darkness thou canst dispel, // How like art thou
to Joy remembered well! [8: 185]; B) ideonimu — m’ecu “The Rivals”,
“The Scheming Lieutenant”, “The Duenna”, “A Trip to Scarborough”,
“School for Scandal”, “The Critic”, “Pizzarro” Bimomoro gpamatypra
Ta nojituyHoro aisya Pivapma Bpincmi lepinana (1751 — 1816) mo-
3HAYAIOTHCSI OIIICOBO-OIiHIOIUOIO Ieprdpa3olo the gay creations of his
spirit charm (sickpaei meopu tioeo uapisnoeo namxuenns — I. I11.): And
here, oh! here, where yet all young and warm, // The gay creations of his
spirit charm, // The matchless dialogue — the deathless wit, // Which
knew not what it was to intermit [8: 233] (“Monody on the Death of the
Right Hon. R. B. Sheridan”).

Otxe, oHOMAacTUYHI nepudpasu, NepeBaXHO KOHTEKCTyaIbHi Ta
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MeTadopnuaHi, B moeTuyHnX TBopax Hx. I. BalipoHa € mory:xHNM,
SICKpaBHMM, BIYYHUM CTHJIICTUYHHUM 3aCO00M, 332 JOIIOMOTOIO SIKOTO
MOeT BUCIOBJIIOE TTOTPiOHI oMY 3MICT Ta ifei y KOXXKHOMY CBOEMY Bi-
puii, Baano (POKyCye yBary Ta eMollii uuTaya Ha KOHKpeTHOMY 00pa3si.
Ilepudpasa Hacuuye noesito balipoHa maTeTUMHUMU Ta EMOLIIMHUMU
BiATiHKaMU XyIOXHBOTO CJIOBa, CTAE CBOEPiIAHOIO M POBKOIO-BKA-
3iBKOIO Ha MpeLeaeHTHI iMeHa, 1110 aKyMYJII0I0Th CBITOBY Ta aHIIii-
CBbKY KYJIBTYPY, a TAKOX IEBHY iCTOPUYHY eIloxy. B mizomy cucrema
nepudpa3 y Ax. I. baiipoHa BugBIs€ YMCIeHHI 3B I3K1 3 Cy4JaCHU-
MU TOETOBI MOJMITHYHUMHU TTomissMu AT Ta ®pantii XIX cTomiT-
TSI Ta CKJIaJa€ 00pa3HO-CUMBOJIIYHY OCHOBY IIOETUYHOIO CBIiTY 10OTO
Ioe3iit.
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0. JI. Ilempenko

MMOETOHIMOC®EPA MTOBICTI P. JIAJIA JJIS AITEN
“DANNY THE CHAMPION OF THE WORLD”

Ipotsrom 60-70-x pp. XX ct. Poann lam HamucaB i omy01iKyBaB
CiM IUTSYMX TBOPIB, 3 SIKUX LLIICTh € Ka3kamu. B ycix TBopax — i ka3-
KOBMX, i HE Ka3KOBili, “peaiicTuyHii” mosicTi “Danny the Champion
of World”, 3 aBTobGiorpaiyHuMu MOTMBaMH, OHiMisl 3aiiMa€e Barome,
MOMiTHE Miclie, Oyay4r OogHUM 3 yatobjaeHux HdanoBux BUpaxkadbHUX
i 300paxkaabHUX 3ac00iB. BiacHa Ha3Ba — OKpeMe CJI0BO, a OHIMU $IKi
CKJIaaloThCs 3 JACKIIBKOX CJIiB, € JEKCUKaTi30BAHUMM OZWHUILISIMU.

BaxnuBoro sIKicTIO OHiMil € ii 6araTopyHKIIOHATBHICTh — 30aTHICTh
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